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!ÂÏÕÔ 9ÏÓÅÁ #ÈÅÎÇ  

 

Born in 1958 in Taiwan, Yosea Cheng is a Taiwanese 

painter, poet, and writer. She has worked as an accountant, 

programmer, and Mandarin-Japanese court interpreter. Her 

oil paintings have been exhibited in Taiwan, Hong Kong, 

and Sydney, Australia. In 2020, Buildings Lost in Grassland 

(ῠ ) was reproduced by Sr. Andrina Lee and 

displayed in St. Helena Convent, Vatican. The painting was 

also featured on the search engine Yahoo. Her remarkable 

achievements in painting and writing make her an 

unforgettable figure in contemporary art. Her publications 

include The 2022 Oil Painting Collection by Yosea Cheng 

( Ӟ ᾒ 2022), Contemporary Poems by Yosea Cheng 

( Ӟ ), and Writings and Paintings (ốѝᶫ ). 
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Yellowish oranges are hanging in the trees on a hill. The 

hill is not high. The soil is quite soft. Stones are colored in 

gentle dark colors with subtle outlines. 

On the slope, a woman with a long braid is picking 

oranges. Her brown shadow is cast on the rocks because the 

sunlight shines from the right front. As for her pink dress, its 

dark side is painted with dots of colors in a pointillism style, 

while the bright side reflects the ambient color of the 

oranges. Some shadows of the leaves are also cast on the 

dress. Surrounded by these rich colors, the woman catches 

the viewerôs eye.  

At the foot of the hill, a woman with a basket is also 

picking oranges. She is a little distanced, so her bluish 

shadow extends farther. She is staying under the tree, but 

beams of sunshine still penetrate through the trees and 

brighten up her purple dress.  

You may notice the woman in pink is positioned higher 

than the other woman. The former is seen from an upward 

perspective, so her shoulders are not shown but her puffy 

sleeves are. Her breasts are more pointed, so there are 

shadows underneath. The other woman is positioned lower, 

so her shoulders and breasts can be seen, but her breasts look 

a bit saggy. 
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This painting makes a contrast between an upper-class 

lady and a lower-class laborer. While picking oranges, the 

elegant lady is enjoying the beauty of the fruits hanging in 

clusters. On the contrary, the laborer is carrying an almost 

unbearable basket. This toilsome task and his hard-working 

figure arouse pity. 

The sun comes from the right front. The tree trunk that is 

closest to the front catches the most sunlight and bears the 

largest oranges. The lady is standing behind the second tree. 

Her hand under the leaves looks darker. Overshadowed by 

the trees, her gown reflects shadows of the leaves and 

oranges as well as some ambient colors. 

The laborer is in the distance. As the scene extends 

farther and farther, the oranges look smaller and smaller. 

Both the shadows of the lady and the laborer fall towards the 

left rear side and blend with the tree shadows. 
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This rich scene features a boat, a child, a swing, a 

grassland, a dune, and a few rocks. They are all painted 

brown to avoid taking the attention away. Only the womanôs 

dress and the sky are blue. All other things carry a brown 

tone. 

The sun comes from the right front, so the boat shadows 

are on the left. The green tree is brownish, but its 

forward-extending branches catch some sunlight and have 

yellowish leaves shining brightly. The rocks are outlined in 

gray-green and together with the tree, they form a curve that 

brings the scene to life. 

The woman that serves as the focus is located on the 

curve. Her blue dress becomes even more eye-catching 

against the yellowish rocks. Furthermore, her pen and book 

are in the complementary color of her blue dress. The 

redness pops up. 

To paint the rocks, draw the outlines first and paint the 

rocks with natural shades. Then darken the dark parts and 

highlight the bright parts. Lastly, use a palette knife to create 

a rough texture.  
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The dense purple flowers on a trellis filter away the 

scorching sunshine. Only some warm sun rays come through, 

creating a cozy and romantic atmosphere. Under the trellis, a 

woman is basking in the sun. 

The whole scene is mainly in fuchsia. To preserve this 

harmony, the lawn is painted gray-green. Since the sun 

shines from the right front, only the tree trunks by the trellis 

are distinctly illuminated. The grass is covered in the trellis 

shadow, which adds a sense of coolness to the scene. 

The trellis is high, so the overshadowed grass is not very 

dark. Besides the shadows of the recliner, there is no stark 

contrast of value. The woman on the recliner is wearing a 

cadmium yellow dress, which is almost a complementary 

color to the fuchsia trellis. With the gray-green grass as a foil, 

the woman particularly catches the eye. 
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ȴ 

֯ Ể ᾼῧȲ ᾼῧמּ◦ Ф ҵ
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The main visual impact of this painting comes from the 

differences between the illuminated and shadowed sides of 

the hydrangeas. Such a contrast creates an impact.  

Blue is used to paint the shadowed hydrangeas and add a 

sense of coolness. Although the trees and leaves are under 

shadows, lighter colors can still be used to highlight the 

outline. This can create a three-dimensional effect and 

diversify the color scheme. 

For the flowers in the distance, blue is crucial to pushing 

them farther into the background. Although the 

three-dimensional effect is not as obvious as in the 

foreground, these flowers and leaves all have illuminated 

colors and thus more attractive than those under the 

shadows.  

In terms of linear and aerial perspective, the darker and 

fragmented flowers under the leaves can be seen in the 

foreground. However, in the background, gaps between the 

leaves are indistinct, so only prominent flowers are visible. 

This makes the hydrangeas look dense, while the leaves 

seem sparse.  

The focal point is the flowers around the green glade. 

Since light magenta and green are complementary colors, 

the flowers and grass look particularly appealing. 
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╥ ᴥᴪὢȲᴪὢ Ϸ מּצ Ȳ ╥ы ᾼ
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╥╓ ᴥȲ Ἠמּ ȴⱢϠ ᴥ Ḇ Ȳ᷂

֮ ϱϚ ᴊ Ȳᶺ֯Ỵ ϱϚ ᴊӪᾼἪІц

Ȳ Є֮Ϛ ‐⇔ȲЛ ὑϚѱὝ ȴ 

Ѓ ∟Ѡ ẃȲ ᾼ ‐ắԏצ ȴ

› ᾼὭѤ⁄╥￼ԏȲ ӣּמᴥἨ ᴥẃמּ Ȳ

ắԏ⁄ӣ ᴥἨ ᴥẃ Ȳ ԏᾼ￼צ ᾁȴ 

ϢᾬЛ Ӵ Ȳӣᴊ Ȳṝϱ

ᴥȳמּ ᴥἨ ᴥᾼ Ȳᴖ ‛ṝ∟Ϸ ԏᾼ￼צ

᷾ ȴ 
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Under the sunset, the land is basking in a yellowish glow. 

Even if people wear black clothes, some red highlights will 

still appear on the edges of their clothes. This is the coloring 

magic of the sun. A couple is fascinated by the evening glow. 

Their beautiful figures also complement this spectacular 

view. 

The land colors at dusk range from yellow and orange to 

magenta. To illustrate the darkness, we can use dark red or 

dark purple instead of black. To diversify the color scheme, 

some gray tones are added to the grass. On the riverside 

stands a grayish-white house. Its presence and reflection 

brighten up the dark landscape. 

Sunlight comes from behind, so the grass in the distance 

catches some light on its top. The trees in the foreground are 

on the shadowed side. Their dark parts are painted red or 

magenta and the illuminated branches are marked with 

orange or yellow. This way, the backlit scene is adequately 

captured. 

No need to depict the two lovers in detail. Just paint 

them gray and put thin marks of red, orange, or yellow on 

the edges. Behind them, there should also be some shadows. 
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Ѝϱ ֮ȲὭѤ щȲ ᾼ ֽ ȴ

Ѝϯ Ẓצ Ȳ ᾼ כ ẃ− Ȳ╥ᴔ

ȴ 

Ѝϯᾼ −ӂȲӰѱ ᾼȲ ᴥ ᶂ֝דȲ

פכ Ȳ ẞ ᾼЅϢȴ ԏ Ң›Ѡ

ẃȲ ҿ∟Ѡ ϯ᷾ ȴ› ắԏ Ȳ∟ Ȳ

ȴ ᴖϱȲ Іᶮכ ᴥפ Ȳ

Ϣᾬ ᾼЅϢȴ 

ЅϢ ֯ ∟ ӣϩ Ȳᴪὢϱ᷾צ Ϸ╣

Ϛ ᾼ ᴥȴ ֯ЅϢ ȲἬѿỂ ᾼ

І ЄȲἏẒ ᾼ І Њȴ 

ІӦЄẞЊȲҵ Єȳ Њᾼ Ȳ−צ ȴ

ṷצ І ╣֯ І Ȳכ ẃ ᾼȴ 
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On a grassy hill, tall trees stretch to the sky, and the 

trunks become bluer and darker into the distance. At the foot 

of the hill stand two orange trees. Their rough trunks suggest 

their age. 

The trail is flat. The thin stone plates share the color of 

the riprap, guiding the viewerôs focus to the woman who is 

picking oranges. Sunlight comes from the right front and 

cast shadows towards the left rear side of the orange trees. 

The tree in the front catches more light, so the tree in the 

distance is blueish. Over the tree trunks, the leaves form a 

green curve that encloses the focus of this painting, namely 

the woman picking oranges.  

The woman is standing behind the trees, trying hard to 

pick the fruit. Her clothes reflect some ambient color of the 

green leaves. The focal point is on the woman, so the 

oranges around her appear the largest and those on the sides 

become smaller and smaller into the distance.  

To better create a sense of depth, the oranges on the 

outside should look bigger than those on the inside. Some 

oranges are hidden behind the leaves, so they appear dark 

and incomplete. 
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τό 

ᾼ  

#ÁÒÒÙÉÎÇ /ÒÁÎÇÅÓ ×ÉÔÈ ÔÈÅÉÒ 'ÁÕÚÅ 
$ÒÅÓÓÅÓ 

ɉσπ&Ɋ 
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◒◒ Ȳ ֣ҿ ȲֽὨҢЍᾼ ᴥы Ȳ

Л Ȳ ЛᴰȴֽὨЍᾼ ᴥы Ȳ

ϭ ☼ὑᵤ ȴ 

ϱ  ІȲ֪Ɫ╥ ȲἬѿ Ϡ ‐

Єᾼ ІПҵȲ І ᵧ ᴊּמȴ Іᾼ ⇔ếЄЊȲ

Ṽᶧ╥ І ᾼ ⇔ Ȳ І Єȷ ᴪ ᾼ І

Пȷװ ᴪ ᾼ І Ϯȴ᷂ Ὼ …ᶫֻȲ

ҏẃȴ 

Ẓ ЅϢϚ›Ϛ∟Ȳ ⇔Ϸצ Ȳŋ ᴪЅ╥ắԏȲ

І ІϭФⱢ ᴥȲ╥ ᾼ Ȳּᾼ᷾ ⁄

ϤכЛṓᾼЍ ȴЍᾼ￼ ╥Єѱ᷾ Ȳ ᴪЅ

֯ ᾼ ϯȲṝ∟ҿѠ ϯּᾼ᷾ ȴ 
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4ÈÅ ÃÒÏÏËÅÄ ÏÒÁÎÇÅ ÔÒÅÅÓ ÔÉÌÔ ÔÏ×ÁÒÄÓ ÔÈÅ ÌÅÆÔȢ &ÏÒ 

ÂÅÔÔÅÒ ÂÁÌÁÎÃÅȟ ÔÈÅ ÈÉÌÌ ÏÎ ÔÈÅ ÒÉÇÈÔ ÎÅÅÄÓ ÔÏ ÂÅ ÄÁÒË 

ÅÎÏÕÇÈȢ (Ï×ÅÖÅÒȟ ÉÆ ÔÈÅ ÈÉÌÌ ÉÓ ÔÏÏ ÄÁÒËȟ ÔÈÅ ÐÁÉÎÔÉÎÇ 

ÍÁÙ ÌÏÏË ÄÕÌÌȢ 

)Î ÔÈÅ ÄÉÓÔÁÎÃÅÄ ÓÃÅÎÅȟ ÏÒÁÎÇÅÓ ÁÒÅ ÈÁÎÇÉÎÇ ÁÌÌ 

ÏÖÅÒ ÔÈÅ ÔÒÅÅÓ ÁÎÄ ÁÒÅ ÃÏÌÏÒÅÄ ÇÒÁÙÉÓÈ-ÒÅÄȢ /ÎÌÙ Á ÆÅ× 

ÌÏÏË ÂÒÉÇÈÔÅÒ ÁÎÄ ÌÁÒÇÅÒȢ )Î ÔÅÒÍÓ ÏÆ ÃÈÒÏÍÁÔÉÃ 

ÉÎÔÅÎÓÉÔÙ ÁÎÄ ÓÉÚÅȟ ÔÈÅ ÏÒÁÎÇÅÓ ÉÎ ÔÈÅ ÂÁÓËÅÔ ÃÏÍÅ ÉÎ 

ÆÉÒÓÔ ÁÎÄ ÁÒÅ ÓÕÂÓÅÑÕÅÎÔÌÙ ÆÏÌÌÏ×ÅÄ ÂÙ ÔÈÏÓÅ ÉÎ ÔÈÅ 

ÂÁÓËÅÔȟ ÔÈÏÓÅ ÉÎ ÔÈÅ ÂÌÕÅ ÄÒÅÓÓȟ ÁÎÄ ÔÈÏÓÅ ÉÎ ÔÈÅ 

ÐÕÒÐÌÅ ÄÒÅÓÓȢ 4Ï ÃÒÅÁÔÅ Á ÓÅÎÓÅ ÏÆ ÄÅÐÔÈȟ ÉÔȭÓ ÅÓÓÅÎÔÉÁÌ 

ÔÏ ÁÒÒÁÎÇÅ ÔÈÅ ÏÂÊÅÃÔÓ ÁÃÃÏÒÄÉÎÇ ÔÏ ÔÈÅÉÒ ÄÉÓÔÁÎÃÅ 

ÆÒÏÍ ÔÈÅ ÖÉÅ×ÅÒȢ 

4ÈÅ Ô×Ï ×ÏÍÅÎ ÁÒÅ ÐÁÉÎÔÅÄ ÉÎ ÄÉÆÆÅÒÅÎÔ ÐÏÓÉÔÉÏÎÓ 

ÁÎÄ ×ÉÔÈ ÖÁÒÉÅÄ ÃÈÒÏÍÁÔÉÃ ÉÎÔÅÎÓÉÔÙȢ 4ÈÅ ×ÏÍÁÎ ÉÎ 

ÂÌÕÅ ÃÁÔÃÈÅÓ ÍÏÒÅ ÌÉÇÈÔȟ ÁÎÄ ÈÅÒ ÄÒÅÓÓ ÃÏÌÏÒ 

ÃÏÍÐÌÅÍÅÎÔÓ ÔÈÅ ÏÒÁÎÇÅÓȟ ×ÈÉÃÈ ÎÁÔÕÒÁÌÌÙ ÍÁËÅÓ ÈÅÒ 

ÔÈÅ ÆÏÃÕÓ ÏÆ ÔÈÅ ÐÁÉÎÔÉÎÇȢ (ÅÒ ÓÈÁÄÏ× ÆÁÄÅÓ ÉÎÔÏ ÔÈÅ 

ÕÎÓÅÅÎ ÃÌÉÆÆȢ 4ÈÅ ÂÁÃË ÏÆ ÔÈÅ ÍÏÕÎÔÁÉÎ ÉÓ ÃÏÖÅÒÅÄ ÉÎ 

ÓÈÁÄÏ×ÓȢ 4ÈÅ ×ÏÍÁÎ ÉÎ ÐÕÒÐÌÅ ÓÔÁÎÄÓ ÉÎ ÔÈÅ ÔÒÅÅ 

ÓÈÁÄÅȢ (ÅÒ ÓÈÁÄÏ×Ó ÁÒÅ ÃÁÓÔ ÔÏ×ÁÒÄÓ ÔÈÅ ÌÅÆÔ ÒÅÁÒȢ 
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τύ 

ֻזּ⧵ ІᾼḽϢ 

7ÁÉÔÉÎÇ ÆÏÒ ÔÈÅ -ÁÎ ÔÏ 0ÕÌÌ ÕÐ (ÉÓ 3ÏÃË  

ɉςυ&Ɋ 
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֯ Ḕᾼ ‛ ⁿⁿȲֻӢ Ȳἕ ḽϢ

ᾼ І ϠϯҟȲצ ᶜȴЅϢֹוї ֻזּ⧵ І

ᾼḽϢȲ ȴ 

Ѝ ╥ ᴥᾼ ᴥȲḽϢṝּזЁ ᴪὢ

╥ῺᴿᴥȲЛ ϻȴᶺ᷂טּ Ѥᾼ ІҒ Ȳ Ѝ

֝ᴥ כ ᴊפ ȲҔ ᾼЅϢȴЅϢּמ ᾼ

ᴊФⱢ ᴥȲ ᾼ◦ ￼ Ὑ ѩȲḆ

ҒּטҏȲכⱢ ȴ 

֮ᾼ ᾎȲӣЄ Ȳԛ Ѥᾼ ѱȲ І

ӦЄẞЊȲ ЊϷ ᴊȲ ֻԛҒ ІȳҒԏ ȴ

ҢѠᾼ І ֵȲӭᾼ╥ӣẃӂ ҿҢᾼ ȴ 

ҫ ᾃ Ȳ ᾼ‐⇔ ҵЛ֝ȲᴖЅϢ ᾼњ֯

ϯ ȴḽϢҿњּז Ϸ ȴ 
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Two carefree lovers are strolling on the field, looking 

quite enviable. Suddenly, the manôs sock slips down to his 

ankle. He feels a bit embarrassed, but the woman patiently 

waits for him to pull up the sock, which shows her deep 

love. 

This mountain view is colored in various but harmonious 

shades of green. The manôs earthly yellow clothes carry a 

tone similar to the grass, so they look natural. The shrub 

leaves are bluish to connect with the mountains and form a 

gray-blue curve that surrounds the woman holding an 

umbrella. The red-orange umbrella and the gray-blue 

landscape complement each other. The light-orange dress 

contrasts with the dark background, making it more 

prominent and the focus of attention. 

To depict the field, use a big brush to paint the grass first, 

and then paint the shrub leaves. As the leaves grow farther 

into the distance, they should be smaller and grayer. Next, 

add the stalks and highlights. I added more stalks on the 

right side to create a better balance. 

Remember, there are value differences between the 

inside and outside of the umbrella canopy. The womanôs 

hand under the umbrella should be darker. The manôs left 

hand used for pulling up the sock should be darker as well. 
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υτ 

◙ ᴴ  

2ÅÁÄÉÎÇ ÂÙ Á 3ÐÌÁÓÈÉÎÇ &ÏÕÎÔÁÉÎ 

ɉςυ&Ɋ 
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ӭȲ ᴥᾼщῈế ᴥᾼ ᴪ ФⱢ

ᴥȲᴖЅϢᾼּמ ◦ ế ᴥ Ϸ╥ФⱢ ᴥȲẒ

῏ӻד ṃȲד ȴ 

╥ ֯ЅϢṝϱȲ Ϡצ ᴥᾼ

פ ȲЅϢỂ ὭѤȳצ Ȳ ד

ȴ 

ᾼ ᾎȲԒӣ ᴥ Ӱ ṳ ӪȲӰ ắԏҒ

‐ȴ ∟Ȳ Ӫ ԛӣֵ ᴊ ѬȲИЛ Ϛѱ

ӪȲѬײ ‐ᾼ֮ѠԛӣԓӪẃ Ȳ ∟ӣ ᶮ

ẚ ȲѬ ᵛᶙכȴ 

Ữ ᾃ ӴᾼẒЍЛ Ȳ☼Ѭ Ϸ ╣ Ϛ

מּ ◦ ế ᴥщῈᾼ ᴥȴ 
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In this bright and impressive scene, the yellow sky and 

purple lavender, as well as the red-orange dress and blue tree 

trunk, are both in complementary color pairs. These 

elements serve as perfect foils for each other, so the scene is 

very eye-catching. 

Of course, the focus should still be on the woman. 

Around her lies a purple curve that brings the scene to life. 

There are also trees and a waterfall. Everything is depicted 

in detail. 

To paint the waterfall, paint the stone with a dark color 

first but leave some blank space, and then mark the 

highlighted parts. After the paint dries, create the water flow 

by filling the blank space with a variety of gray colors. Only 

paint the brightest part with pure white. This can avoid 

presenting a dead white scene. Finally, use a fan brush to 

gently brush over the paint. Then the waterfall is finished.   

It is important to place the two opposing hills at different 

heights. The flowing water should also reflect some ambient 

color of the red-orange dress and yellow sky. 
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υυ 

ῧᾼ  

(ÙÄÒÁÎÇÅÁ ,ÁËÅ 

ɉςυ&Ɋ 
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ᾼ ῧӦ› Ἃᴼẞ ѠȲ ῧȲ֯

ᾼ ϯȲҎϤᾼמ ᴥῧת ḛϯҟᾼῧȲּטҏ

ᾼ ᴥῧת ϱẃᾼῧȲ ᵅ Ȳɑ ҏῧᾼ ₭Ȳ

ᶎ₲ ҆Ϣ ȴ 

ῧᾼפ ȲϷ ѠᾼѬ Ȳ ү

╣֯ѬМȲֽ ᴿѓȲצ ᴥЊמּ ֒ϱ ПМȲ

֯ ᴥ Ѭᾼ ϯȲᴥ ѩȲכⱢ ȴ 

ѬМ ᾼ ᾎȲҬ ᷂ үᾼ Ȳṳ֯פ

Ѭᾼ֮ѠӣѬ ᾬȲ ᾼ І ᶙכȴ 

ῧᾼ ᾎȲԒ ῧᾼἉᴥȲԛ ІȲ ∟Ȳ

ҎϤ ᴥῧתȲῶӱἉ ᾼ ῧȲԛ ҏᾼטּ

ᴥῧתȴῺ ᾼῧЄȲ ᾼῧЊϷѩ ᴊȲ ῧ

ᾼ Ԍ ᶙכȴ 
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In the harbor, hydrangeas grow from the foreground into 

the distance. Under the top-down perspective, the sunken 

purple flowers seem hiding in the green leaves, while the 

prominent pink flowers seem floating. These high and low 

positions create a soundless but fascinating rhythm. 

The hydrangea curve encloses the lake and the distanced 

buildings by the water. On the lakeôs surface, the reflection 

of the buildings looks dreamy, while a red boat splits 

through the reflection. Surrounded by the blue lake, the 

contrasting red color pops up as the focus of attention. 

To paint the reflection, just bend the outline of the 

buildings and blur the scene in the farther area with wave 

lines. Then the reflection is completed. 

For the hydrangeas, paint the base color of the flowers 

first and then the leaves. After the paint dries, add some 

sunken purple flowers to represent the lower layer of 

hydrangeas, and then illustrate the prominent pink flowers. 

The flowers in the foreground should appear larger, while 

those in the farther part should look smaller and grayer. Then 

the flowers are completed. 

  



 | 46 

 

 

υφ 

ᶄ֯ ῧϯּז  

0ÕÔÔÉÎÇ ÏÎ (ÅÒ 3ÈÏÅÓ ÕÎÄÅÒ 7ÉÓÔÅÒÉÁ 

ɉςυ&Ɋ 


