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Born in 1958 in Taiwan, Yosea
painter, poet, and writer. She
programmer , -Jampd nMared acrolieErnt | nt e
oi | paintings have been exhibi
and Sydney, ABstrdings Las2O0ORO0
(O ) was reproduced by Sr. An
di splayed in St. Helena Conven
al so featur edn e nYathhoeo .s eHaerrc hr eemn:
achievements i n painting and w
unf orgettable figure in conten
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Yell owi sh oranges are hangi ng
hil | I s not hegbofiTheSsonksiar
gentl e dark colors with subtle

On the slope, a woman with a
oranges. Her Dbrown shadow iIs ¢
sunlight shines from the right
dar ki sipgai nted with dots of <co
while the bright side reflects
oranges. Some shadows of the |
dress. Surrounded by these ric
t he B eewyeer.

At theofoohe hill, a woman wi
picking oranges. She is a |itt
shadow extends farther. She is
beams of sunshine still penetr

brighten up her purple dress.

You mayice the woman i n pink
than the other woman. The form
perspective, so her shoul ders
sl eeves are. Her Dbreasts are nm

shadows underneatmosiTthieomeé dhelr o
so her shoulders and breasts ¢
a bit saggy.
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Thi s painting makes -al g&®afntr ac
| ady andl assolwaborer. While pi
el eganen]agyngsthe beauty of t
clusters. On the contrary, the
unbearabl e basket. Thnosr ktionigl s o
figure arouse pity.

The sun comes from the right
cl os et ftrmmntt catches the most

| argest oranges. The | ady i s s
Her hand under the |l eaves | ook
the trees, her gown reflects s
oranges as welll oas.some ambi en
The | aborer is in the distanc
farther and farther, the orang

Both the shadows of the | ady a
| ef t rear side and bl end with
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Thi s rich scene features a bc

r
r
r
0)

assl and, a dune, and a few r
own to avoid taking th® atte
ess and the sky are blue. Al
ne

The sun comes from the right

r
o)
e

e on the |l eft. The green tre
r wveaxrtdendi ng branches catch s
|  owi sh | eaves shining brigh

rgyeen and ttlhagettrheag, wtihey for

r

i ngs the scene to |ife.

The woman t hat serves as the

urve. Her Dbl ue dr ecsast dbleicrogne s
gainst the yellowish rocks. F
re in the coofpllaeanentlaug drod 09
edness pops up.

To paint the rocks, draw the
ocks with natural shades. The

ghlight the Dbright parts. L a
rough texture.
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Theenpsuer pl e fl owers on a trel
scorchingnlsyussohmenevar®™M sun r ay ¢
creating a cozy and romantic a
woman i s basking in the sun,

Thehod e scene i sTanap mdisgye ri wne ftu
har monyawnt hieg rmgagieeinede t he sun
shines from the right front, 0
are distinctly i1l luminated. Th
shadow, which adds a sense of

The triegh, sso stlthe overshadowe

dar k. Besides the shadows of t
contrast of val ue. The woman o
cadmium yell ow dress, which 1Is

I

color to the f urcéaggrieae stargerlal sif 9.i
tdh woman particularly catches
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The wmasnoalofi nphaict opneisr thierogn
di f f ebeethweeesn t he i1 1l uminated a
t he hydSuaahgeasttesma st | mpact .

Bue is used to pai manaldek s hac
sense ofAladadolugehs ss.he trees and
shadowscgoloagshbetusedi gt ht b
out. | Tclewins eaa ttedr me nsi oanmad eff ec:t
di verse fqyol or scheme.

For the fl owers i n ttohepndgihst ar
heamt her i1 nt o Alhteh cbuagchk gtrhoeu n d .
hrdaeneneif dbealt obsgiansas nast he
ogreound, theses fdlolwehrav a nidl Il wer
obaomrd thus more attractive th
hadows.

mo—hf—l'f—l'

| n t elrimse arf merds meadeaiavkee r and
fragmented fl owers under the |

foregHoweder, in the backgroun
| eaves are liyndprsaminncetnt sfol cowe r
Thi s makes the hydrangeas | ook

seem Spar se.

The focal point is the fl ower
Since |Iight magenta and green
the fl owers andl ygpreapsisi nfgop.ok par
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Under t he sunset, the | and | s

Even i f people wear Dblack <c¢cl ot
stil | appear on the edges of t
magic of the sun. A couple 1is
Their beautiful figures also c
View.

The |l and colors at dusk rangeée
magenta. To illustrate the dar

dar k psutrepdde aoafn bl ack. To diver
some gray tones are added to t
stands -vahigtreayh s e. | ts presen
brighten up the dark | andscape

Sunlight comes from behind, ¢
catshsome I ight on its top. Th
on the shadowed side. Their da
magenta and the illuminated br
orange or yellow. This way, th

captured.

No need tthee dewvwmi dtovers i n det
them gray and put thin marks o
the edges. Behind them, there
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On a gradggywelsilslt,r ettalhl t o t he
trunks become bluer and darker
of the hildl stand two orange t
their age.

The trail I's flat. The thin g
h riprapew@uifdicng tlmetwhie won
| ki ng oranges. Sunlight c¢ome
t shadows towards the | eft
tree in the front catches
tance is Dbl ueihseh .|l eCavveers tfhoer |
en curve that encloses the
woman picking oranges.

T QQ o 4 6 T -
- = .
@ ® u ©®© u O O

The woman is standing behind
il ck the fruit. Her cl ot hes re
een | eaves.omnmhthd owarha mp,0i fnd
ranges around her appear the
ecome smaller and smaller 1int

O O Q T
=

To better create a sense of ¢
outside should I ook bigger tha
orangesearbehiad the | eaves, s
and i ncomplete.
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AEA AOTTEAA 1T OAT CA OOAAO OE
AAOOAO AAI1T AT AAh OEA EEIIT 11
AT 1T OCE8 (1 xAOAOhRAAGE OEGBE KEDAE
AU 1T TTE AOII 8

Yyl OEA AEOOAT AAA OAAT Ah 1 OA
| OAO OEA OOAAO ATQM ABOA TATU TAO.
ITTE AOECEOAO AT A 1 AOCAO8 )1
ET OAT OEOU AT A OEUAh OEA 1 OAT
AEOOO BAARANROAT Ol U AT 1T11T xAA Al
AAOEAOh OET OA ET OEA Al OA AO
POOPI A AOAOO8 41 ADAAODAA OGAT
O AOOAT CA OEA T AEAAOO AAAT O
AOTI I OEA OEAxAOS

A4EA Ox1 xI 1T AT AOA DPAENN®AA E
AT A xEOE OAOEAA AEOI | AOEA ET
Al OA AAOGAEAO 11T OA 1T ECEOh ATA
AT 1T b1 AT AT 66 OEA 1T OAT CAOh xEE.
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OEAAA8 (AO OEAAT xO AOA AAOGO



| 37

/1. 1AILUW

L] ~N

v L4 Pa

7AEOET ¢ A O OIBAEO A3 1T POH

t ¢cuv&(q




| 38

A EA nn Y. W YE | W

A 1 2TkYX clpswii /1. |
Al WY L

TN 2 A LYl Wi T E v
T QR YT VOMLA, KA I F Y U
"2 D> J9 YHhH ASUW, SWn A

I0L 2V A o 08} Y mY B
FuopYot ]

A AYnE€ Y q IEA wY |
OE B Y kP JY _ qf IyFov |
HCA | Y3Agawk eHA |

¢ & Y A- - TN YoSW AW
t Ll Wewr b L



| 39

Two carefree |l overs are strol
guite envnlay,l esheSom&nes!| I ps dow

ankl e. He feels a bit embarras
waits for him to pul/l up t he s
| ove.

Thi s mountain view is col or ec
shades of (@sr eecanr.t hbhye tyime il oonva r r vy
tone similar to the grass, so

| eaves are bluish to connect w
grédyYue curve that surrounds th
umbr el | ao.r alnhgee ruendbr e-bl aeand t he
| andscapencoematke mo-bhangeTldeebks
contrasts with the dark backgr
prominent and the focus of att

To depict the field, use a bi
and then paint the shrub | eave
| ntlope di stance, they should be
add the stalks and highlights.
right side to create a better

Remember, there are value dif
i nside and outside of d&he umbr
hand under the umbrel&al eshobul d
hand used for pulling up the s
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|l n this bright and | mpressi Vve
purple | avendeorangewdiktsasahdtd
trunk, are both in compl ementa
el ements serve as perfect foil
ver yc &tyehi ng.

Of course, the focus shoul d
Around her | i es a purple curve
Three are also trees and a wat el
I n det ai l

To paint the waterfall, paint
first but | eave some bl ank spa
highlighted parts. After the p
by fid Iblngnk hspace with a var.i
paint the brightest part with
presenting a dead white scene.

gently Dbrush over the paint. T
't I s I mpoet awb Dopppbkaog thl |l
heights. The fl owing water sho

col or eofr atnhgee rderdess and yell ow
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Il n the harbor, hydrangeas gr
t he diUntddenmcddbwntoper spective, t
pur ple fl owers seem hiding 1in
prominent pink fl owers seem f|
positions create a soundless Db

The hydrangea curve @ncltane e
buildings by t&e swatfarc.e,On hteh &
of the buildings | ooks dr eamy,
thhrough the reflection. Surrou
contrasting red color pops up

To pareflebéion, just bend t1l
buil dings and blur the scene |
| ines. Then the reflection 1Is

For the hydrangeas, paint t he
first and then the | eaves. Aft
sunken purple flowers to repre
hydrangeas, and then illustrat
The fl owers in the foreground
those in the farther part shou
the fl oweagtsed.re compl
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