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About Yosea Cheng

Born in 1958 in Taiwan, Yosea Cheng is a Taiwanese
painter, poet, and writer. She has worked as an accountant,
programmer, and Mandarin-Japanese court interpreter. Her
oil paintings have been exhibited in Taiwan, Hong Kong,
and Sydney, Australia. In 2020, Buildings Lost in Grassland
(> ¥ i# 1) was reproduced by Sr. Andrina Lee and
displayed in St. Helena Convent, Vatican. The painting was
also featured on the search engine Yahoo. Her remarkable
achievements in painting and writing make her an
unforgettable figure in contemporary art. Her publications
include The 2022 Qil Painting Collection by Yosea Cheng
(8% %4878 & 2022), Contemporary Poems by Yosea Cheng
(38 2 45 373%), and Writings and Paintings (% % % % ).
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About the Collection

The 2022 0il Painting Collection of Yosea Cheng
follows Impressionism and includes 66 oil paintings
all created in 2022. The text is written by the artist
herself to shed light on the meanings and to share her
creative techniques and tips for composition and
color scheme. With these easy-to-understand
descriptions, the paintings become more
approachable. This book should make a helpful art
appreciation guide and self-learning material.
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Yellowish oranges are hanging in the trees on a hill. The
hill is not high. The soil is quite soft. Stones are colored in
gentle dark colors with subtle outlines.

On the slope, a woman with a long braid is picking
oranges. Her brown shadow is cast on the rocks because the
sunlight shines from the right front. As for her pink dress, its
dark side is painted with dots of colors in a pointillism style,
while the bright side reflects the ambient color of the
oranges. Some shadows of the leaves are also cast on the
dress. Surrounded by these rich colors, the woman catches

the viewer’s eye.

At the foot of the hill, a woman with a basket is also
picking oranges. She is a little distanced, so her bluish
shadow extends farther. She is staying under the tree, but
beams of sunshine still penetrate through the trees and

brighten up her purple dress.

You may notice the woman in pink is positioned higher
than the other woman. The former is seen from an upward
perspective, so her shoulders are not shown but her puffy
sleeves are. Her breasts are more pointed, so there are
shadows underneath. The other woman is positioned lower,
so her shoulders and breasts can be seen, but her breasts look
a bit saggy.
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A Lady and a Laborer Picking Oranges
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This painting makes a contrast between an upper-class
lady and a lower-class laborer. While picking oranges, the
elegant lady is enjoying the beauty of the fruits hanging in
clusters. On the contrary, the laborer is carrying an almost
unbearable basket. This toilsome task and his hard-working

figure arouse pity.

The sun comes from the right front. The tree trunk that is
closest to the front catches the most sunlight and bears the
largest oranges. The lady is standing behind the second tree.
Her hand under the leaves looks darker. Overshadowed by
the trees, her gown reflects shadows of the leaves and

oranges as well as some ambient colors.

The laborer is in the distance. As the scene extends
farther and farther, the oranges look smaller and smaller.
Both the shadows of the lady and the laborer fall towards the

left rear side and blend with the tree shadows.
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The Woman by the Swing
(30F)
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This rich scene features a boat, a child, a swing, a
grassland, a dune, and a few rocks. They are all painted
brown to avoid taking the attention away. Only the woman’s
dress and the sky are blue. All other things carry a brown

tone.

The sun comes from the right front, so the boat shadows
are on the left. The green tree is brownish, but its
forward-extending branches catch some sunlight and have
yellowish leaves shining brightly. The rocks are outlined in
gray-green and together with the tree, they form a curve that

brings the scene to life.

The woman that serves as the focus is located on the
curve. Her blue dress becomes even more eye-catching
against the yellowish rocks. Furthermore, her pen and book
are in the complementary color of her blue dress. The

redness pops up.

To paint the rocks, draw the outlines first and paint the
rocks with natural shades. Then darken the dark parts and
highlight the bright parts. Lastly, use a palette knife to create

a rough texture.
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The dense purple flowers on a trellis filter away the
scorching sunshine. Only some warm sun rays come through,
creating a cozy and romantic atmosphere. Under the trellis, a

woman is basking in the sun.

The whole scene is mainly in fuchsia. To preserve this
harmony, the lawn is painted gray-green. Since the sun
shines from the right front, only the tree trunks by the trellis
are distinctly illuminated. The grass is covered in the trellis
shadow, which adds a sense of coolness to the scene.

The trellis 1s high, so the overshadowed grass is not very
dark. Besides the shadows of the recliner, there 1s no stark
contrast of value. The woman on the recliner is wearing a
cadmium yellow dress, which is almost a complementary
color to the fuchsia trellis. With the gray-green grass as a foil,
the woman particularly catches the eye.
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(25F)




|26

44

—

’E‘%’}@L‘ ’ 3 5g

—_—

TRz

y B

2
ES
]'/"T

/

o kd F kR g B
git o 23 K4 o

AN

o

=X
&2

<
)

N

N0

<o

ke
IS

i

P
"



|27

The main visual impact of this painting comes from the
differences between the illuminated and shadowed sides of
the hydrangeas. Such a contrast creates an impact.

Blue is used to paint the shadowed hydrangeas and add a
sense of coolness. Although the trees and leaves are under
shadows, lighter colors can still be used to highlight the
outline. This can create a three-dimensional effect and
diversify the color scheme.

For the flowers in the distance, blue is crucial to pushing
them farther into the background. Although the
three-dimensional effect is not as obvious as in the
foreground, these flowers and leaves all have illuminated
colors and thus more attractive than those under the

shadows.

In terms of linear and aerial perspective, the darker and
fragmented flowers under the leaves can be seen in the
foreground. However, in the background, gaps between the
leaves are indistinct, so only prominent flowers are visible.
This makes the hydrangeas look dense, while the leaves

Secm Sparse.

The focal point 1s the flowers around the green glade.
Since light magenta and green are complementary colors,

the flowers and grass look particularly appealing.
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Under the sunset, the land is basking in a yellowish glow.
Even if people wear black clothes, some red highlights will
still appear on the edges of their clothes. This is the coloring
magic of the sun. A couple is fascinated by the evening glow.
Their beautiful figures also complement this spectacular

VIEW.

The land colors at dusk range from yellow and orange to
magenta. To illustrate the darkness, we can use dark red or
dark purple instead of black. To diversify the color scheme,
some gray tones are added to the grass. On the riverside
stands a grayish-white house. Its presence and reflection
brighten up the dark landscape.

Sunlight comes from behind, so the grass in the distance
catches some light on its top. The trees in the foreground are
on the shadowed side. Their dark parts are painted red or
magenta and the illuminated branches are marked with
orange or yellow. This way, the backlit scene is adequately

captured.

No need to depict the two lovers in detail. Just paint
them gray and put thin marks of red, orange, or yellow on

the edges. Behind them, there should also be some shadows.
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A Lady Trying Hard to Pick Oranges
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On a grassy hill, tall trees stretch to the sky, and the
trunks become bluer and darker into the distance. At the foot
of the hill stand two orange trees. Their rough trunks suggest
their age.

The trail is flat. The thin stone plates share the color of
the riprap, guiding the viewer’s focus to the woman who is
picking oranges. Sunlight comes from the right front and
cast shadows towards the left rear side of the orange trees.
The tree in the front catches more light, so the tree in the
distance is blueish. Over the tree trunks, the leaves form a
green curve that encloses the focus of this painting, namely

the woman picking oranges.

The woman is standing behind the trees, trying hard to
pick the fruit. Her clothes reflect some ambient color of the
green leaves. The focal point is on the woman, so the
oranges around her appear the largest and those on the sides

become smaller and smaller into the distance.

To better create a sense of depth, the oranges on the
outside should look bigger than those on the inside. Some
oranges are hidden behind the leaves, so they appear dark

and incomplete.
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Carrying Oranges with their Gauze
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(30F)
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The crooked orange trees tilt towards the left. For
better balance, the hill on the right needs to be dark
enough. However, if the hill is too dark, the painting
may look dull.

In the distanced scene, oranges are hanging all
over the trees and are colored grayish-red. Only a few
look brighter and larger. In terms of chromatic
intensity and size, the oranges in the basket come in
first and are subsequently followed by those in the
basket, those in the blue dress, and those in the
purple dress. To create a sense of depth, it’s essential
to arrange the objects according to their distance
from the viewer.

The two women are painted in different positions
and with varied chromatic intensity. The woman in
blue catches more light, and her dress color
complements the oranges, which naturally makes her
the focus of the painting. Her shadow fades into the
unseen cliff. The back of the mountain is covered in
shadows. The woman in purple stands in the tree
shade. Her shadows are cast towards the left rear.
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Two carefree lovers are strolling on the field, looking
quite enviable. Suddenly, the man’s sock slips down to his
ankle. He feels a bit embarrassed, but the woman patiently
waits for him to pull up the sock, which shows her deep

love.

This mountain view is colored in various but harmonious
shades of green. The man’s earthly yellow clothes carry a
tone similar to the grass, so they look natural. The shrub
leaves are bluish to connect with the mountains and form a
gray-blue curve that surrounds the woman holding an
umbrella. The red-orange umbrella and the gray-blue
landscape complement each other. The light-orange dress
contrasts with the dark background, making it more

prominent and the focus of attention.

To depict the field, use a big brush to paint the grass first,
and then paint the shrub leaves. As the leaves grow farther
into the distance, they should be smaller and grayer. Next,
add the stalks and highlights. I added more stalks on the

right side to create a better balance.

Remember, there are value differences between the
inside and outside of the umbrella canopy. The woman’s
hand under the umbrella should be darker. The man’s left
hand used for pulling up the sock should be darker as well.
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In this bright and impressive scene, the yellow sky and
purple lavender, as well as the red-orange dress and blue tree
trunk, are both in complementary color pairs. These
elements serve as perfect foils for each other, so the scene is
very eye-catching.

Of course, the focus should still be on the woman.
Around her lies a purple curve that brings the scene to life.
There are also trees and a waterfall. Everything is depicted
in detail.

To paint the waterfall, paint the stone with a dark color
first but leave some blank space, and then mark the
highlighted parts. After the paint dries, create the water flow
by filling the blank space with a variety of gray colors. Only
paint the brightest part with pure white. This can avoid
presenting a dead white scene. Finally, use a fan brush to
gently brush over the paint. Then the waterfall is finished.

It is important to place the two opposing hills at different
heights. The flowing water should also reflect some ambient

color of the red-orange dress and yellow sky.
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In the harbor, hydrangeas grow from the foreground into
the distance. Under the top-down perspective, the sunken
purple flowers seem hiding in the green leaves, while the
prominent pink flowers seem floating. These high and low
positions create a soundless but fascinating rhythm.

The hydrangea curve encloses the lake and the distanced
buildings by the water. On the lake’s surface, the reflection
of the buildings looks dreamy, while a red boat splits
through the reflection. Surrounded by the blue lake, the

contrasting red color pops up as the focus of attention.

To paint the reflection, just bend the outline of the
buildings and blur the scene in the farther area with wave

lines. Then the reflection is completed.

For the hydrangeas, paint the base color of the flowers
first and then the leaves. After the paint dries, add some
sunken purple flowers to represent the lower layer of
hydrangeas, and then illustrate the prominent pink flowers.
The flowers in the foreground should appear larger, while
those in the farther part should look smaller and grayer. Then

the flowers are completed.
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Thin and long vines are draping down, just like a
multi-layer curtain. If you open one layer, another layer
appears. You feel like walking into a maze when passing

through the flowers, not knowing where you are.

A woman is sitting on the wisteria tree root. Sunlight
shines from the right front. Under the hanging flowers, the
yellow dress looks darker on the woman’s back, but its color
complements the wisteria flowers, drawing the viewer’s
attention to the woman. Besides, the woman's cheeks are
illuminated and colored with bright blushes, looking tender

and attractive.

The dense wisteria bushes are painted from the dark to
the bright parts to create a sense of depth. The way the
flowers overlap looks three-dimensional, with some
crisscrossing and some protruding. The dangling vines are
partly illuminated and partly shadowed, showing natural

value differences.
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A creek flows. A few rocks are scattered around the
valley. Two women rest on the rocks, watch the yellow sky
reflections on the flowing water, and listen to the burbling

creek among the silence in the mountains.

Sunlight shines from the right front and casts some
shadows behind the trees. The woman behind is relaxing in
the tree shade and reclining at ease. The woman in the front
1s more exposed to light and has some tree shadows on her
body. Her blue dress contrasts with the yellowish rocks,
making her the focus of attention. In the distance, the trees
in front of the house are also exposed to light. Their shadows

are cast on the walls.

Painting the undulating water is the most difficult part.
First, paint the rocks and leave some blank space. Next, use
the darkest color to depict the bottom of the rocks and the
water-soaked areas. Then use several bright colors to paint

the illuminated parts. This way, the rocks are finished.

After the paint dries, fill the blank space with various
kinds of gray. Only paint the brightest parts with pure white
to avoid resulting in a dead white waterfall. Finally, use a

fan brush to brush over the paint. Then the waterfall is
finished.
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Standing quite far away, the mother raises her resounding
voice through the air to call her daughter back. The daughter
does not run to her mother but turns around and stares as if
she wants to linger more. The mountain summit is only a
few steps away. She feels the calling from the mountain. She
desires to take a trip there. Although the main theme of this
painting is the daughter being called by her mother, the
calling from the mountain also makes a relevant

interpretation.

The girl’s yellow dress and the purple lavender carry
complementary colors and contrasting values, making her
the focus of attention. In the foreground, there are also
lightened and shadowed colors on the mother, but they do
not sharply contrast with those in the background, so the

mother only serves as a supporting figure.

In terms of composition, the mountains should have ups
and downs. The sky and the flower field should not divide
the full frame into two equal parts. The flower field should
not be divided right in the middle either.

Sunlight shines from the right front. The focal point is
the mother. On the right side, we can see the back of the
flowers and their shadows. On the left side, only the
illuminated sides of the flowers are visible, but not the back
and shadows. Overall, the flower field is dark on the right
and bright on the left.
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If you stand on the hillside and look to the right, two
jacaranda trees will come in sight. The blooming trees are
far away from the focal point and a little blueish, so they
look blurry. Moreover, because the trees are located at the
foot of the hill, you can see the tree tops.

On the hill, the jacaranda trees are planted everywhere,
with intertwining branches covered in flowers. I place the
trees close to the forefront and only paint the thick trunks to
enhance the sense of depth. Sunlight shines from the right
front. The houses are hidden behind the flowers but
obviously illuminated. The red roofs and the blue sky
complement each other, guiding the viewer’s focus to the
houses.

In the foreground, the tree trunks are thicker and more
vivid in color than those in the background. Similarly, the
tree trunks on the outside are thicker and more vivid in color
than those on the inside. This way, the sense of depth is

enhanced.

Between the trees, the ground is covered in shadows but
some sunlight still sprinkles through the tree gaps, making

the focal point rich in color.
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Up on the hill, there is a lonely house. While the doors
are deadly locked, some pink flowers extend beyond the
walls, bright and dazzling, hinting at a pretty courtyard.
Another tall tree is on the cliff. Its branches stretch across
two-thirds of the scene, indicating its huge size. We can only
see the lower part of the flowering tree and the fallen petals

and shadows on the ground.

Sunlight shines from the right front. Shadows of the
flowers sway on the wall and create a value contrast. The
pink flowers give off a pleasant scent and fascinate the
woman passing by. She stares at the flowers and breathes in
the fragrance. Joy fills her heart.

The woman is exposed to light, so shadows are cast
behind her. Her white dress reflects the shadows of the tall
trees and the ambient color of the flowers, looking beautiful

and slightly colorful.

The valley behind is a distant scene. Just depict it with

various color blocks.
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In the glorious sky, dazzling gray-orange clouds are
spreading across and complementary to the blue. With such
a radiant and vibrant background, it may be challenging to

make the purple flowering trees stand out.

To better create the three-dimensional effect, I enhance
the outline and shadows of the trees. The two earthy yellow
fields and the gray-orange clouds together form a curve,
guiding the viewer’s eye to the flowering tree, namely the
focus of attention. The tree shadow in fuchsia is cast on the
ground and the illuminated parts are in yellow-green. The

contrasting colors are eye-catching.

To paint the grassy slope on the right, draw the lines of
the mountain first, and then paint the bright and dark sides.
Later, use a pot brush to create the grass texture.
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A Couple on a Rock Slope
(25F)
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On a rock slope, two lovers are sitting separately and
enjoying their time. The man leans lazily against a tree trunk,
hiding and relaxing in the shade. The woman rests on the
grass, bathing in the sunlight for warmth. The hillslope
gradually rolls down with ups and downs. Houses are built
along the road, also with some height differences.

Sunlight shines from the right front, casting shadows of
the two trees on the slope. The tree in the front is darker
because there 1s a great shadow in the foreground. The tree
in the back catches more light and has bright branches in

contrast to the front tree.

The woman 1s far away, so her figure is small. However,
her purple dress is complementary to the yellow grass,
which appeals to the viewer’s attention. The trees and the
roofs together form an orange curve that brings the scene to

life and makes the woman stand out more.

The valley is a distant scene, so I only painted the fields
with some simple strokes and blended them with the sky.

To paint the stone slate, outline the stones first and then
add the color. Later, paint various degrees of value to the
stones and mark the shadow lines at the bottom. This way,

the slate path will not look too flat and plain.
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Days by the Sea
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Looking out from the window, a picturesque lake and
mountains come into view. A red boat is floating on the
water. A woman sits on the staircase by the window, reads,

and enjoys the carefree days by the sea.

Near the window, the women’s red-orange dress is
illuminated, and some shadows are cast around. In this
house with a large window, the focal point lies on the
woman. Towards the right and the top, objects get smaller
and smaller as per the linear perspective. For the wallpaper,
flooring, and stairs in the house, it is important to create

different textures to increase the quality of the painting.

To depict the window scene, paint the lake and
mountains first and then the window. Next, outline the
windowpanes with thin white lines. After the wooden slats

are added, the texture of a glass window will come up.
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The high wall blocks the eyes of outsiders, but not the
view inside. Inside the wall, an elegant lady is enjoying the
garden view full of yellow flowers. Her blue dress and the
yellow petals complement each other, both splendid and

attractive.

Sunlight shines from the right front. The flower beds
growing along the high wall are backlit. Only some
prominent flowers on the left near the path catch the light.

Behind the lady and in front of the house stands a large
tree leaning towards the right. Its shadows are cast on the
house walls and the roof. The saturation of the gray-green
tree is lower than the green leaves in the foreground, so the

tree naturally fades into the background.

I used gray tones to increase the depth of this painting.
Although objects in the distance seem blurry, the value
variations should not be missed: the right side is darker,
while the left side 1s brighter.
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A Woman Clasping a Branch
(25F)
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Beams of light shine upon the land from the yellow sky.
The dusk is about to fall, while the color saturation of this
scenery 1s quite high. The blue river is calm. The green
mountains across the river are bright and vivid. In the
foreground, several rows of trees grow in the valley full of
green leaves and fresh air. Here, a woman is stretching and

relaxing. How carefree.

The landscape descends terrace by terrace towards the
valley. Although only the tree tops are visible, their colors
are varied terrace by terrace. At the bottom of the valley, the
trees are grayer, while those close to the summit are higher
in saturation. This way, each terrace can be clearly

distinguished.

The sun shines from the right rear, so the tree trunks
receive some light and cast shadows over the ground. The
woman is wearing a red-orange dress that appears to be dark
orange when shadowed and yellow when lightened. With
such contrasts in color and value, the woman becomes the

focus of attention.
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Watching Lotus by Weeping Willows
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By the serene and untrodden pond grow two old trees
with entangled roots. A woman stands on the roots between
the trees, stretches her arms to the trunks, and gazes at the
water. The reflections of weeping willows and lotus leaves
intertwine together, making the pond a canvas of a dreamy
land.

In the distance, hair-like weeping willows are swaying
with the wind and reveal their layered structure. From the
blue inside to the gray-green outside, multiple layers unfold

and create a sense of three-dimensionality.

To paint the water reflections, first depict the reflection
of the willow, and then that of the lotus leaves. The lotus
leaves include many details: from the distant view to the
front, the leaf shape becomes clearer; from underwater to the
surface, the gray tone decreases and the saturation increases.

Finally, outline the lotus leaves and add some wave lines.

The sun shines from the right rear. The tree trunks
receive some light and cast shadows on the ground. The
woman is wearing an orange dress, with a strong contrast
between the bright and dark parts. I also added some blue to
the tree trunks to complement the orange dress and make the

woman stand out more.



|79

23
L Ml TRk

Looking Up at the Flowers by the Door
(25F)




| 80

FolLS RS PG 2 4 R Bk
B mpEE R Ea Ao 2 FEEEE B - Ee
2d b R AR F e P RS A o

Bk ds > R ko4 Ak F iR, L BRI &p N
S TS T Lod- T4 ‘/sz.hz.f'ﬂ:E R T BN
B A T I T Ffuif*f%g‘ bR ks R ER Sk
F TR Ry AR RRE o R L X FIE o

5 AT R ¢ O (e -
B R H

et d R BE ARG % F o - ;‘% -
WS P - B PEE o & Agpy d o



|81

Green mountains and a winding river come across near a
mansion. Along the river, a brown embankment forms a
curve that guides the viewer’s attention to the woman at the

focal point.

Sunlight shines from the rear. The woman sits elegantly,
with contrasting lightness and darkness on her body and
around her. She heads up to gaze at the yellow sky and the
flowers. Fallen petals are scattered on the ground. The
flowering trees flourish in the pots with their outer side
illuminated and the inner side backlit. The cast shadows of
the flowers are visible. The walls are also marked with
shadows. Such a lighting effect attracts the viewer’s

attention.

In the distance, the outline of the mansion fades into the
flowers, so the walls and the sky together form a yellow
curve that surrounds the fuchsia trees. Such a color contrast

makes the painting more eye-catching.

The brown embankment and the green dress serve as a
perfect foil for each other: one is murky and dark; the other

is pure and bright. The woman looks attractive.
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Around the lake, yellow trees witness how leaves fall as
the season changes. The lake’s surface is thick with rotten
leaves for years. Only a few areas are visible beneath the
freshly fallen leaves. In this dreamy land, a young girl sits
on the shore gazing at the lake, unaware that her purple dress
is getting wet and darkening.

The light shines from the left rear, casting shadows
beside the girl and on the stones. By the stone edges, some
lines indicate the flowing waves. Several puddles are shown
between the fallen leaves, each with a unique shape. In the
distance, two wooden boats float on the rotten leaves,

seeming defected and deserted.

The trees on the left are less illuminated than those on
the right, but still catch some light from the front, so I added
some yellow highlights on the outer trunk. For the inner
trunks in the shade, I added a purple tone to suggest the

coolness and make a connection with the girl’s purple dress.
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Mother and Daughter on a Blossoming
Hill

(25F)
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On a blossoming hill, a mother and daughter are standing
apart in a rose field to enjoy the view under the sunset glow.
The sky, the green grass, and the rose leaves form a
yellow-green curve that surrounds the orange roses. Such a

harmonious scene.

The orange roses bloom gloriously. When extending to
the distance, the petals range from bright to gray and large to
small. Only a few roses are overshadowed by the house,
appearing purple and gray in comparison with the bright

oncs.

Sunlight shines from behind. Both the mother and
daughter are backlit, so value differences are obvious on
them. However, with the big blue house on the left as a foil
and a strong highlight on her body, the mother in the orange
dress stands out and becomes the focus of attention.

The daughter is standing farther away. Although she is
not the main character, she is more eye-catching than all the
rest. Under the intense light, the dangling branches of the
green tree shine yellow. As the dark blue house sets the
benchmark, you can clearly tell how glaring the sun is. The

whole scene is quite lively.
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Layers of mountains are covered in haze but still can be
distinguished. The farthest ranges blend with the mist and
become a blurry gray-green color block. In the middle layer,
although the mountains are surrounded by clouds, a clear
contrast between the blue mountains and white clouds can
be found. As for the forefront, the hills are free from fog and

have the highest saturation.

The valley is in full bloom. Reddish and blueish-purple
flowers are scattered around and encircled by the green
landscape, creating a spectacular sight. The woman feels
slouchy and tired, but reluctant to leave. She rests her arms
on the tree branches, trying to seize the moment before the
sun goes down and to see more of the valley behind.

Sunlight shines from the left rear. In the foreground, both
the grass slope and tree trunks are lightened. Although the
woman is backlit, some yellow beams of light still fall
around her, bringing out a contrast between lightness and

darkness.

The woman in yellow-green is surrounded by the flower
fields in the valley and the purple tree trunks. With such a
complementary color pair, she stands out and becomes the

focus of attention.
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Taking Care of Hydrangeas After the
Rain

(25F)
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After the rain, the sun has come out but does not beam
brightly. The stalks of the hydrangeas look limp and bent. A
little girl is tending the hydrangea, trying to straighten the
stalks one at a time. Her mother plucks off a few dying
flowers. It seems that the heavy rain last night messed up the
garden and left some rain stains on the ground.

Sunlight shines from the right side. The house in the
front catches more light and its green wall receives light
from the side. The house behind is slanted to the left and
receives less light. Due to the angle, the side of the house is
not lightened.

The hydrangeas in the distance are blueish, while those
in the foreground are pink and brighter. The mother is
standing among the flowers. Her shadows are behind and
that of the little girl are cast on her dress. She is holding
some flowers and turns around to look at her daughter. With
such a posture, she is eye-catching and becomes the focus of

attention.

To depict the wet ground and rain stains, first paint the
dark colors. After the paint dries, add some thin light-gray

strokes to indicate the traces of rain.
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Willow Shore
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The poet Lu You once said in his poem: “Hill after hill,
rill after rill, it seems there is no way ahead; / Beyond shady
willows and bright flowers, lies another quiet village instead.”
As long as there is a willow tree, the image of a mountain
village surrounded by water emerges naturally.

At dusk, the yellow sky covers the land with a golden
glow. Using yellow for the bright parts and red for the dark
can adequately depict the landscape during sunset.

The sun shines from the right rear, so objects on the left
side are illuminated. The three houses in the distance catch
the most sunlight, making the walls yellowish. Houses in the
front are less illuminated, while those in the corner are
backlit. As for the right side, all objects are backlit except
the side wall of the front house. The willow tree branches on
the shore are yellowish because of the golden radiance.

The river bank is wet, so the bricks are painted dark red,
and the lightened areas are orange. The river surface is
sparkling, but the water reflections still need to resemble the

landscape.
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A Bride by the Sea
(25F)




| 98

%%%W%L§%éémwﬁﬁéékﬁﬁﬁ,
Féd ek d gl iai s L BFHIR S BARAS
%, ,J\.uﬁﬁy’ A.F > EER A, B AT o BRI

o 2 2 2 R a2 . -
ih bR o T A R R > 4 F T

SR IRBE AR RS R P kR o f Xy Y
%h—g,i\%“,ga’g’ﬁ&;;o:g’o%ﬁqg ‘J/EJJ_IE.@'& 1 3 .
S TS AR g

‘ -

BRI 15 RSB R S B otk AR g g T A Y
f$?3°ifﬁ'lﬁ7%$%7'o, g 57 &ﬁxoéfpdﬁqué%t% ,
ek By RI  REPAMRE RS ek o

R R PR R A IR AL W B 2k
PP EEG EY



|99

Today, a fisherman's daughter is getting married. Her
tanned skin and fit body indicate her life by the sea. She lifts
the wedding dress, carefully watches each step, and walks
down the gentle slope. The sun beams on the sea and just in
front of her eyes. She can smell the sea and see the moving
light.

Although the wedding dress is pure white, it still catches
the colorful light. The illuminated gauze is yellowish and
purplish, while the backlit parts are in darker colors. I used
blue-gray to paint the shadows and purple-gray to outline the
dark areas. This way, the dress looks colorful and the bride
stands out as the focus of attention.

With sunlight coming from the right rear, large shadows
of the houses and trees are cast on the ground. The house on
the left is lightened and has vibrant colors. The houses on
the right are backlit and painted with dark dots, which

requires the viewer’s eyes to blend them into an image.

On the gentle slope grow three tall trees. Their trunks
stretch towards the front, the rear, the left, and the right, with
variations in value according to how much light they

receive.
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The winding path leads to a farmhouse. On the left, a few
acres of crop fields look messy and empty after harvest. On
the right, orange leaves are growing all over the green tree
trunks. Such an autumn color scheme is eye-catching, but
this 1s not the main focus.

At the intersection of the idle fields on the left and the
grass slope on the right, a woman is on her way home. She
strides straight towards the farmhouse not far away, with her
face beaming with joy.

Sunlight shines from the left rear, creating a strong
lighting effect on the woman's dark green dress. The
lightened parts in yellow are almost in the complementary
color of the dark blue shadowed parts. Such a dazzling

contrast makes the woman the focus of attention.

In the end, remember to paint shadows on the right rear

side of the woman and the right side of the forest.



| 103

31

;f{:'. u
Crop Fields
(25F)




| 104

e FLEIET BB - FErE e c2E W FILTE o

FEEMORFRZSE L EREBLA L
dp 0 B AR R o L RS }\/E/ﬂﬁ Ba %%
b BUER R EENDY A b h G o

L TF

®

\X‘

e e L3 - BLTE O AREE B IR ’/!k«E’ﬁl.’% A
Rl BT REOR I A E R A gFE

ﬁgﬁ—;‘ E"j’jg 1\/3 l‘} o

LG A kA BRE LT RER T T S
BB, A L_;H——r‘f o B b ER G B s
4’57’:7[5'5777[5},&"3 /ﬁi%’d\'ﬁ.'a‘:‘%o

R

ko Faz T KA EREREF Lo FEH RO

fa .

VB - T e el o Hp e d B



| 105

Along the hill, terraced fields ascend to the hilltop.
Below the hill, a rapid river reflects the color of the sky. Two
boats are firmly anchored to the beach, while an empty boat
in the distance 1s swaying with the waves. Farmers on the
hill use the river water to irrigate the lush green terraced
fields. The fields curve like ribbons and bring the scene to

life.

Across the fields lies another mountain that serves as the
focal point. From there, the terraces look like a valley. Those
at the bottom are blurry and blueish, while those closer to
the top become clearer and clearer. The rice crops are bright

green.

At the mountaintop, two trees cast large shadows as
sunlight comes from the right front. under the trees, a
woman is knitting clothes. Her dress reflects the shadows of
the leave and also receives some light. These vivid colors

naturally make her the focus of attention.

To capture the scene, I wrote the following poem:
“Terraced fields wind away green; a woman knitting
completes the scene. Idle boats are staying still; a rapid river
flows through the hills.”
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Tiny Bridge, Flowing Brook, and
Hamlet Homes

(25F)
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A tiny bridge, a flowing brook, and hamlet homes
altogether make a beautiful scene. The waterfront homes are
enclosed among the trees. From the distant view to the
middle view, the heights of trees are varied. The leaves also
change from gray-black, gray-green to gray-yellow. Such a
broad range of colors increases the sense of depth.

Sunlight shines from the right side, leaving bright
illumination on the ground and the front and side walls of
the houses. On the brook’s surface are shadows and
reflections of trees. These two are different from each other.
Reflections carry the colors of the objects, while shadows

are 1n the darker color of the brook.

To paint the shadows, extend them according to the
coming direction of sunlight. The tree shadows are quite
obvious and darker than the illuminated soil. Judging from
the stark value contrast, the viewer can feel how intensely

the sun radiates.
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The lake’s surface is rich in color: there are not only the
ambient colors of the green forest but also the water
reflections of the beautiful clouds in the sky and the houses
in the distance. On the lake floats a small boat. With sunlight
shining from the right front, the boat is glowing under the
strong radiation. This scene attracts the woman's attention.

She leans over the fence to gaze at the lake.

On the right, the backlit trees appear smaller and smaller
into the distance. The illuminated tree tops are in sight. To
enjoy the view, the woman bends over to the lake’s surface
regardless of the high fence. Her dress flutters in the wind.
Though in the tree shade, dots of shadows and light are cast
on the dress as sunlight still beams through the gaps between

leaves.

In the distance, the house in the front cast shadows over
the walls of the house behind. The water reflections also
become blurry, so just illustrate the reflections in the

foreground.
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In the foreground, a yellow lawn shines brightly against
the gray-blue sky, very eye-catching. To cross the bridge,
one must come through this place.

Across the bridge, another enjoyable scene unfolds.
Sunlight shines from the right side, leaving two houses
backlit. However, the side wall of the house behind is
illuminated and glows like a bright lamp in darkness. After
passing through rows of trees, you’ll return to the bridge.

Around the bridge, several colors come together, very
attractive. There are rows of yellowish trees and a few
brightly-lightened houses. The tree shadows fall upon the
illuminated houses, making the walls marked with swaying
shadows. Such a lighting effect looks surreal and results in a

great contrast in value.

Moreover, blue is used to outline the orange roofs. This
complementary color pair can direct the viewer’s attention to

the house.
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A lake reaches heaven, reflecting the sky as well as the
forest. A gentle breeze ruffles the lake’s surface and the tree
reflections sway. With such a landscape and water
reflections, a picturesque scene is formed.

On this serene and silent lake rings out a boatman’s
voice. He is singing in the distance. These dream-like boat
songs are the only music that accompanies him through his

days on the water.

Against the blue sky, the two rows of orange trees are
particularly vibrant. To broaden the color range, I used green
to paint the tree trunks. The forest, the wave lines, and the
reflections form three curves that all enclose the boat in the
middle. The red-orange reflections also help the green boat

and boatman pop out to become the focus of attention.

To paint the tree reflections, remember they should be
straight lines in the distance, while the branches should be
visible in the foreground. This is a key to depicting
reflections.
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On the front hill stand two flowering trees, one on the
right and the other in the valley behind. The undulating
mountains extend into the distance. Sunlight shines from the
rear right. Although the hill in the distance is high, the slope
is not steep. The gentle slope receives some light, while only
some houses on the hilltop are illuminated, depending on the
angle.

On the right side of the front hill, the trees are backlit,
but parts of the purple flowering tree still catch the light and
boast the most vivid color on the hill. The tree shade lies on
the grass slope and contrasts with its brightness, which

attracts the viewer’s attention.

To apply the technique of pointillism, distinguish the
depth and value of each area first by putting on the base
colors, and then add dots of color similar to the base colors.
Dots of different color tones can be juxtaposed, but
remember not to add too many dots. Otherwise, the hue may

be changed.

Dots in the distance are grayish, while those in the
foreground are more saturated. Each mountain is located in
different places, so the color tones should be different to

create a sense of depth.
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This scene is depicted from a lower overhead angle and
the water reflections take up most of the frame. Sunlight
shines from the right front, casting tree shadows on the
grass.

On the lake shore, two lovers climb up the tree trunk and
stay by each other’s side. The man sits on a branch, covered
in the tree shade. He is a bit far away and less distinct value
differences are seen on his body, but he gazes steadily at the
woman to keep her safe.

The lower part of the trunk is darker and the upper part is
overshadowed by the leaves. The woman leans on the
middle part of the trunk, with light and shadows on her body
and dress. The illuminated tree trunk looks yellowish, which
complements the woman's purple dress and draws the

viewer’s attention.

The scene looks enviable, but in reality, women don’t
like to climb trees when wearing a dress. It is rare to find

such a scene. The painter is probably very romantic.
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If you are worried that the parapet is too low, you have
walked into the painting unconsciously. Parapets in reality
are higher and may block the sight, but in paintings, they can

be removed to reveal the complete view.

When you look down at the mountain view from the high
terrace, only house roofs are visible. However, if you look
into the distance, houses are completely in sight. On the left,
houses are illuminated and dense, while those on the right
are backlit and scattered. The sky is covered with thick
clouds. There’s no distinct contrast in value, but the scenery

is still charming.

The little girl's clothes are in dark red and all roofs are
painted grayish or dark orange. The most vibrant color
comes from the woman’s red-orange dress, so she is the
focus of attention. Behind her, there are shadows and a

contrast between the bright and dark areas.
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On the hillside stands a large tree with dense foliage and
a trunk slanting to the right. Hung down from the branch, a
swing is swinging back and forth, which messes the
woman'’s hair a little. This adequately indicates the swinging
movement rather than spoils the beautiful scene.

Sunlight shines from the left front. The illuminated tree
trunk glows in yellow. On the ground, the yellow dots
represent the sun rays that come through the gaps in the trees.
The shadows of the tree are also cast on the ground and
become darker and darker into the distance. To present
coolness, blue is a good choice.

The woman stays in the tree shade, so shadows are on
her body and her dress looks murky. Only when the swing
goes up can the dress catch some light and reveal its true
color: bright magenta.

Though murky, the woman's magenta dress still contrasts
well with the bright green background and becomes the
focus of attention.
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Mountain ranges in the distance are varied in color. The
gray-green one close to the front forms a green curve with
the flower path, which brings the scene to life and encloses
the purple wisterias and purple shawl. With such a pair of
contrasting colors, the elegant woman with the shawl

becomes the focus of attention.

Sunlight comes from the left, so the right side is exposed
to light. The farthest wisterias receive the strongest light,
which makes the flowers look pink and bright. The wisterias

in the front are side-lit, so the flowers are darker.

To depict the lake, first paint the wet soil on the lake
shore. After the paint dries, mark the wet soil with darker
colors and add some subtle wave marks. The wet soil should
be darker than the dry soil. It’s important to make the

distinction.

Finally, paint the rocks in the lake. The rocks can add
more elements on the left side and enlarge the lake shore to

avoid dividing the scene in the middle.
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This is a corner in the forest. The perspective 1s lower, as
at a crouching posture. The rocks, water streams, fallen
leaves, and the two women playing with the water are

visible, but the whole trees are not in sight.

Sunlight comes through the gaps in the trees and shines
upon the women. Shadows of the leaves are cast on the
woman in the foreground. On her dress, both light and dark
blue are used to indicate the illumination. The ambient color
of the orange leaves is reflected as well. As for the woman in

the distance, only some subtle value variations are seen.

First, use several orange tones to paint the leaves in the
background and to create the layer-upon-layer effect. Then
use gray-green and gray-blue to illustrate the stones.
Remember to mark the highlighted areas with yellow. Depict
the water after the paint dries, so the stones can be clearly
seen in the water. Finally, paint the fallen leaves and the

leaves that extend towards the stones.
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A Boy Pondering by the Lake
(25F)
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Mornings by the lake are particularly cold. The blue
mountains are covered in mist. Their water reflections are
also blue. The mountains and the lake seem to merge into a
blue curve that guides the viewer’s attention to the lake
shore. With such a kind of blue complementary to the orange

trees, the vivid scene is rich in color.

On the shore, fallen leaves are fluttering in the wind. An
old tree 1s withering. Its leaves are falling one by one, which
quietly suggests a depressing atmosphere and the reluctance
of parting. A lonely boy sits in a pile of fallen leaves, leans
against the tree trunk, and ponders. Is he thinking about the
sadness of time passing? Or is it just about the worries of
youth?

To paint the fallen leaves, first put dark red all over the
ground, and then mark the outlines and a few yellow leaves
to indicate the freshly fallen ones. This way, the depressing

feeling is captured.
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The weather is dry. If you look down, you’ll find several
cracks appear on the bare ground. If you look up, you’ll see
the tree bark seems burned, and the leaves on the branches
are wilting. A woman is sitting on rotten wood and looking
at the withering tree. Such a lifeless image makes her feel
out of breath. She turns her head away, loosens up, and

empties her mind.

It’s not necessary to paint all the dead leaves brown. That
would look boring. Withering leaves are still rich in color,
such as dark red. With the red tones, the scene becomes

lively.

Sunlight shines from the right front. Shadows lie under
the dress and the tree trunk. The tree trunk on the left is
greenish because it catches the light. The tree stands behind
the woman, so most of its shadows will fall behind the cliff

and out of sight.
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The mountains afar look shorter but are covered with
white snow. The mountains closer to the front look taller but
are only capped with the first snow. Their heights are
depicted in this way because of the linear perspective.
Actually, the distant mountains are higher and thick with

SNow.

On the hill are several irregular rose fields. The sun
shines from the right front. The shadows of the roses are cast
all over the path. Either scattered around or converged
together, the roses grow in different ways and hold a great
aesthetic appeal.

To create a sense of depth, arrange the flowers from large
to small according to the distance. However, those in the
foreground should be painted differently. First, paint the
incomplete flowers under the leaves, and then the prominent
ones to create variations. The prominent ones are those
closest to the foreground. Their petals and leaves are bigger,

and the stalks are thicker and partially illuminated.



| 145

45

ehyebert b A
The Woman Having a Cup of Coffee
(25F)




| 146

AL > J BERBARL D 0 RS Rk
}%! ji}\%#’@{/égﬁ" /\/E\m%%t‘ﬂ??:'r ]:‘1.&. 4%‘1&;")
AR RO Sl S SPERI TR ﬁ%s&:fw%ﬁ
i 2%, a"ﬁi%jﬁjﬁm'di » R OREAA BIEHIPN o

E’fﬁaﬁ- m-l* A ’El’i'?iéc‘ ﬁjﬁ'}%ﬁ;.]&g 513,{\ ,

}"\’Rllm%

Fodhm B B s A A R K TIFE AR R RE
R RRT L5 s 7L S AR
R I A T YRR

A Ng



| 147

This painting uses an overhead perspective. If you follow
the curtains and look into the distance, you’ll find a blue
lake and realize this is a romantic outdoor café on the lake
shore. A woman has ordered a cup of coffee and has been
sitting alone in a corner to contemplate. Her elegant figure is
hidden behind the potted plants, so are her thoughts kept

unexposed.

Not far from the coffee table, three men are chatting. The
man in green looks directly at the woman in the corner. His
eyes show that he has sensed her loneliness, which is

heartwarming.

Dots of color are used to cover the backlit wall. The
woman's light purple dress reflects the ambient color, and
the colorfulness is clearly conveyed. The ground is marked
with strokes, instead of fully covered with color dots. The
strokes in the foreground are larger and brighter and become

smaller and murkier into the distance.
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Women Watching Flowers along the
Riverbank

(30F)
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White rapids run down from the top and become mild
after reaching the riverbed, without any undulating waves.
Purple flowers bloom on the riverbank and grow from
downstream to upstream, making a beautiful scene. The
flowers sway in the gentle breeze, sending their fragrance

from afar.

Two ladies stand on the opposite riverbank and enjoy the
beautiful view. The blue riverbed complements the
red-orange dresses. Such a complementary color pair draws
the viewer’s attention to the women. Sunlight shines from
the right front, so shadows are cast behind them. The woman
in the front also casts some shadows on the other woman

and partially darkens her dress.

The purple flowers are surrounded by green grass. With
such a color contrast, the scene looks lively. Besides, the
foreground, middle ground, and background are all

well-designed and thus create a great sense of depth.
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Father and Daughter Picking Oranges
(30F)
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It is time for harvest. The oranges have turned red and
have been hanging everywhere on the trees. Together, they
form an orange curve and guide the viewer’s attention to the
girl picking oranges. She is crouching under the trees, with
her basket full of this kind of sweet fruit. After a year of hard
work, this abundant harvest will become a sweet treat to
both her heart and life.

Farther away, her father is also bending down to pick
oranges. His clothes and the tree trunks look blue-gray and
purple-gray, which are complementary to the oranges, quite
vivid and a bit fauvist. However, the viewer’s attention will

still focus on the young girl.

The girl is wearing a white dress. The dress contrasts
with the dark background and reflects the ambient color of
the oranges and tree shadows. I used blue to paint the
shadows and dark areas, which makes the dress colorful and

appealing. This way, the girl becomes the focus of attention.



| 154

48

22 A e
Women Looking at Water Reflections
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The winding stone path ascends towards the stone bridge,
on which the swaying trees cast purple shadows. After
crossing the bridge, a few waterfront cottages appear in a
dense forest and under the gorgeous sky. The scenery and
water reflections both show off and compete for their beauty.

The lake’s surface is greenish due to the ambient color of
the hills and trees. In the distant area, a white stone bridge
emerges and creates a strong value contrast. The reflection
of the house appears in the middle area, blurry but poetic. In
the forepart, the purple clouds in the sky are reflected. The

contrasting colors vividly bring the scene to life.

However, the focus is still on the two women 1n
contrasting colors: one in purple and one in orange. Sunlight
shines from the right front and casts shadows on the stone
slates. Orange is used to paint the illuminated stone plates to
surround the woman in purple with orange. This way, the
woman is more eye-catching and becomes the focus of

attention.

The two women are both looking straight ahead. It seems
that a more spectacular water reflection lies in the front. This

arouses the viewer’s curiosity.
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In the foreground, an unfathomable cliff falls away while
a flowering tree stretches out from its steep edge. When you
look down from the mountaintop, only the tree top is in sight.
The flowers on the branches are bright and colorful with a

range of values.

In the middle ground, there is a rugged slope with a
rough road. The flowering trees in the distance are blueish.
Among the rows of trees, an odd tree suddenly appears: it
has a special shape and many purple flowers. Against the
yellow sky, such a complementary purple color is quite
eye-catching.

Sunlight shines from the rear right and casts shadows on
the left trees. A woman is standing in the tree shade and
cannot take her eyes off the gorgeous flowers. The edge of
her dress catches some light and is the only bright part
among the darkness. With such a value contrast, the woman

becomes the focus.

On the distant slope stands another flowering tree.
Though illuminated, it is less eye-catching because it is
located farther away and has more pinkish flowers. To build
up layers in the painting, remember to use different
approaches for the foreground, middle ground, and

background.
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Waiting at the Lane Entrance
(30F)
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The sun has risen. The swaying beams and shadows are
cast on the ground, the walls, and the roofs. A woman is
sitting under a purple flowering tree. Her graceful figure is
as beautiful as the flowers. She does not care to admire the
flowers, but stares at the lane entrance. The lane is empty.
Not knowing how long she has waited, she is still waiting.
The result turns out to be disappointing. Sadness 1s written
all over her face.

Contrasting against the yellow-green sky, the purple
flowering tree is vibrant, but not the focus of attention.
Along the lane, the flowering tree forms a purple curve that
surrounds the woman. She is wearing a blue dress that
complements the orange roof. The edges of the dress look
greenish due to illumination. Moreover, it strikes a contrast
with the darker purple road and thus draws the viewer’s

attention.

Sunlight shines from the right front, so the blue house on
the right is backlit and the road in purple is darkened. The
juxtaposition of the two makes the scene look chilly. Under
the riprap, different kinds of flower shadows intersect.
Though overshadowed by the flowering tree, the ground still
catches some light. To bring the flowering tree closer to the
viewer, I used gray-blue to paint the distant forest. This way,

the flowering tree will naturally pop in the middle ground.
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A Couple Watching Flowers on a Slope
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Following the gray-purple curve that starts at the parapet
and reaches the sky, the viewer will see a magnificent
flowering tree and a beautiful figure of a couple under the
tree. The man looks up to observe the height of the flowers,
while the woman bends down to admire the blossoming
flowers. They whisper to each other and exchange ideas

about the looks from different angles.

Sunlight shines from the right front. The flowering trees
show different colors due to illumination. The illuminated
flowers cast obvious dots of shadows on the riprap, on the
ground, and next to the woman. At the bottom of the hill, the
grass extends into the distance and meets the green riprap,
forming another curve that surrounds the lovers. The
woman's magenta dress and the green curve complement

each other and thus become the focus of attention.

On the right side, houses are scattered into the distance.
The green grass also stretches in the same direction. There
stands a large house, on which the tree shadows are clearly
cast. Above the stairs, other plants also grow on the slope
but are grayer and blueish. With the color difference
well-designed, the depth effect will be adequately created.
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At the mountaintop, an old banyan rises to the sky and
stretches its branches towards the clouds, with only a
glimpse of the trunk to be seen. Under the tree, one woman
sits on the ground, and the other plays with the fibrous roots.
Staying far away from the hustle and bustle, far away from
the mundane matters, the two women look down into the
distance and enjoy the scenery: lofty peaks and rolling hills,
feathery clouds and smoky sky, as if in a dream.

Sunlight shines from the left front. The ground is
overshadowed by the tree. The woman in yellow receives
the light, but some shadows are still cast next to her. As for
the woman by the tree, she is standing in the shadow, but
dots of sunlight still fall upon her body.

The fibrous roots of the old banyan are entangled. Each
root is distinct in color, making a vibrant tree trunk. The
lightened side of the roots looks yellowish, while the dark
side features various muted colors, colorful but not too

bright. This is a way of bringing the scene to life.

Looking down at the ranges, the mountains in the front
cast shadows on the mountains behind. Some darkness lies
between the ranges. Only the peaks are illuminated and look
green. The grayish mountains are the farthest away and are

separated by the sea of clouds. This is how high mountains
look.
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The trees are arranged irregularly, with trunks either
thick or thin and looking from high to short into the distance.
This arrangement seems rhythmic and creates a great sense
of depth. However, the branches are intertwined and form
complicated lines difficult to sort out.

Purple lavender is planted all over the glade, tranquil and
romantic. In this dreamlike scene, a young girl with a basket
1s walking through the quiescent land and picking lavender.
Her yellow dress pops amid the purple lavender and this

complementary color pair becomes the focus of attention.

Sunlight shines from the right front. The lavender on the
right is covered in shadows and thus looks blueish. The
backlit trees are also darker. Most of the leaves look dark

red.

The lavender on the left receives the light, so it features
fewer shadows and brighter colors. The forest is also
brightly illuminated. Most of the leaves appear yellowish,
while the trunk colors are varied.
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A long, long spring river flows into the distance and
winds through the red-tiled cottages. Across the river, the
grass and trees on the hill seem boundless. Some cottages
are scattered around, with only the red roofs visible in the
trees. Together, the red roofs form a dotted line and connect
to the cottages on the left corner. Such a red curve brings the
scene to life.

At the turn of the red curve stands the biggest cottage.
Sunlight shines from the right front, making the walls
yellowish. This creates a great contrast in value, so the
cottages become the focus of attention. Some cottages are on
the left side, but they are covered in shadows and not

1lluminated.

In the foreground, the lush spring grass descends
downbhill as the slope gradually slants downwards. The
cottages on the left front are situated at the bottom of the hill,
so the walls are half-blocked by the hilltop. To see the entire

house, one must look from the bottom of the hill.
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Waiting for the One to Return
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A backyard lush with trees is overlooking the sea. Some
white sails are spotted. Now the wind blows. A sail is
hoisted. Unfortunately, it is just another boat passing by,
instead of the one returning. A woman leaning against the
door turns her face away in disappointment. Tired, she lifts
one foot against the door to rest for a while but still keeps

waiting for the one to return.

The door divides the scene into several rectangles, so we
need to create curves to relieve the boredom. Sunlight comes
from the left, so I used blue-gray to paint the door, threshold,
and shadows on the door. Areas in this color form a curve
that surrounds the woman in yellow. Such a contrasting

effect makes the woman become the focus of attention.

Due to the lush foliage, dots of brown shadows and
yellow light are scattered on the ground. Along the tree trunk,

another curve in brown is formed and brings the scene to
life.

Following the gray-green shadows of the trunk on the
wall, another curve is formed by the dark green leaves.
Altogether, there are three curves to prevent boredom and

make the scene livelier.
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At the hilltop, two women are looking down at the
flower fields at the bottom of the hill. However, the
landscape around them is less appealing. Only one flower
field grows in the distance. The rest are overgrown with
weeds. Suddenly, some wildflowers in full bloom are spotted
in the weeds. The women start picking the flowers. This way,
they can not only watch the beautiful flowers but also own

the beauty.

At the bottom of the hill, the flower fields on the slope
are divided into three areas. From low to high, from near to
far, they are colored from purple-red, purple-blue to blue in
sequence. The flower field from the farthest and the one on
the deserted hill form a blue curve and meet near the woman
in yellow, quite eye-catching. However, the viewer’s eye
will move forward and stop at the woman with beautiful

legs.

She is picking flowers with her head down. Her beautiful
legs and back are appealing to the eye. Here, the magenta
shorts and wildflowers are complementary to the green grass.

Such a color pair becomes the focus of attention.

The landscape is pushed far into the distance. On the hill,

there are even two layers of forests that rise to the sky.
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In the wild mountains, a family lives a life of
independence. There stand some flame-red flowering trees,
which turn the mountain home into a wonderland. The
mother is picking flowers from afar. The brother and sister
are sitting behind the house, enjoying their conversation and
tea. Away from the hustle and bustle, their days are happy

and harmonious.

The three flowering trees feature distinguishing
gradation. From the front to the back, they are colored
purple-red, purple-blue, and blue-violet. Sunlight shines
from the right front. As the purple-red flowering tree tilts to
the right, its shadows are also cast in the same direction. The
shadows of the other two trees are on the left side, so there
are also shadows on the wall. The mother is standing in the
tree shade. A few dots of light fall on her body.

The scene presents a large area in shadow, mainly in inky
green, without obvious curves. Only the impactful presence

of the cliff in the background brings out some dynamics.

Although the chatting siblings are not brightly dressed,
they stay in the area that catches the most amount of light.
Against the background, they are like a bright lamp in the
darkness. Such a value contrast makes them become the
focus of attention.

58
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Mother and Daughter Picking
Sunflowers

(25F)
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Along the narrow passage, there are two blossoming
sunflower fields with branches and leaves intertwining. A
mother and her daughter are picking the flowers. Sunlight
shines from the right front. The right side 1s backlit, so only
some prominent flowers and leaves are illuminated. The girl
in the shade feels the coolness and finds the flowers in her
hands overshadowed. Only the edges of her clothes catch
some light.

The left side is lightened. The mother 1s holding some
vibrant sunflowers that look out of this world. Her fuchsia
dress and the green leaves complement each other, which is
very eye-catching. Shadows of the flowers and leaves are
also reflected on the dress. Such contrasts in color and value

make it the focus of attention.

As the leaves grow in several layers, the upper leaves
overshadow the lower ones. With the dark leaves serving as
a foil, the sunflowers blossom brightly in particular and

bring the scene to life.
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A Woman with an Umbrella, Looking
for a Boat Ride

(30F)




| 188

ohdpd o g A G TR R - 2L AE
FHD heohiL o FRIFEFRG %235
P 7 TR B ok ] o 3 2, - L
FOILIATH, TR FE AR N - AL EFR
g EABFHF REAT LR P P o

’

Bk IR K % i B

FrooR Ak Eiod b Bk anmg B, 2L
3 3 N

ézp,‘.‘&k‘ ——Q/\F/l—xﬁﬁé-ﬂﬁml%ﬁﬁ ’
E g

“%@%“w~’$ﬂﬁ%4@%2 o

FEAT > R
Et? % m;’-;f’ e )k



| 189

One after another, all the boats are unmanned except one.
The boatman is still holding his oar and drumming up
business. A couple is having a great chat and taking a leisure
stroll hand in hand. They seem to be local residents. Only
the woman under an umbrella 1s eager to book a boat ride.

She keeps waving her fan, but still cannot quell her anxiety.

Sunlight shines from the right side. Shadows are cast on
the left rear side of the houses and the couple, while the
woman is exposed to the light. Her bright magenta canopy
strikes a contrast with the dark purple on the inside. The
ambient color of the umbrella is also reflected on the
woman's body. Such vivid colors make the woman the focus

of attention.

On the right side stand the boatmen's houses that look
lower and lower into the distance. On the left side are the
docked boatmen's boats. They look smaller and smaller into
the distance, too. The docking poles also seem thinner and

thinner. The whole scene is an example of linear perspective.

If there were only horizontal lines, the scene would have
been rather dull. However, the lake and the sky feature
similar colors and reduce the presence of straight lines. Plus,
the green lake is connected to the green clouds. They form

some subtle curves and bring motions to the scene.
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Over the undulating hills, houses are scattered around the
slopes. Even at the hilltop where visits are infrequent, a few
houses are visible. The houses are located at different
heights, varying from one to another. This results in irregular
curves that bring the scene to life.

From looking down to looking up, from the grass slopes
below to the snowy peak, the landscape changes greatly. To
depict the mountain view, first paint the houses and trees
from large to small, and then put on colors from the vivid
ones to the gray ones.

Add the snow after the paint dries. This way, the
mountain color can show through the white, as if the peak is
covered by a thin layer of snow. Putting some gray-blue on
the snowy peak can help mark the boundary between the
mountain and the sky. The right side of the mountain is
backlit, but the gentle slope still catches some light.

Wait for the paint to dry and then use blue to cover part
of the forest to make it look less distinct. Using both
concrete and abstract representations can better create the

imagery of mountains.
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A Girl Playing with a Balloon
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The wind is blowing. Long grass on the slope is swaying
from side to side as if chased by the wind. A girl is pulling
the long string of a balloon, her skirt fluttering with the
breeze. The balloon floats past the red-roof houses and turns

east or west in the air, livening up the scenery of the houses.

Sunlight shines from the right front. The shadows of the
mother and daughter are cast on the bush. Behind the
mountain lies another large blue shadow. That is a valley

overshadowed by the front mountain.

Painting the balloon in red can blend it with the red-roof
houses, making the scene more harmonious and not so
prominent. This way, the contrast between the girl in yellow
and the blue valley becomes the focus of attention. As for

the mother, she is just a supporting figure.

In the foreground stands a flowering tree. Its extended
branches are exposed to light; flowers are bright and colorful.
In the distance, another flowering tree is hidden behind. Just
paint it with color blocks. There’s no need to go into details.
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Picking Pinecones under the Trees
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On the slope, two trees are swaying in the wind. One is a
maple tree leaning to the left. The other rises to the sky, no
branches but the straight trunk to be seen. Then we find

pinecones scattered on the ground, so it must be a pine tree.

A big tree can shield people from the scorching sun. The
mother and son rest in the shade, while the daughter stays
under the sun. All three of them are in different positions but
share the same fun of picking pinecones. The undulating
hills and the maple tree form a curve that runs through the

three of them and thus brings the whole scene to life.

Sunlight shines from the right front, sprinkling down
gorgeous light on the ground. The boy bends down to collect
cones. One of his feet is closer to the front and thus brighter
than the other, which looks lively and three-dimensional. His
blue clothes contrast with the yellow background and

become the focus of attention.

The mother sits at the coolest place where some light
penetrates through the gaps between leaves and falls upon

her. The daughter stands at the far end and looks blurry.
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Strolling through a Sunflower Field
under the Scorching Sun

(25F)
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A sunflower field is in full bloom. The golden flowers
are large and bright. Along the winding path, an elegant lady
in a purple gown 1s walking through the blossom, graceful

and charming.

She is the most romantic element in this scene. Her
purple dress becomes the focus of attention with the green
leaves serving as a foil. Interestingly, she pauses in the
middle not to admire the open flowers, but to wipe the beads
of sweat from her forehead and look up at the sky. The
weather seems too hot.

Sunlight shines from the right front, so the left side
receives the light while the right side 1s backlit. The woman
is standing between the two sides. Her body is illuminated,
but some flickering shadows appear at her dress hem. Those
are the dots of shadows cast by the flowers and leaves on the
right side. They fall on the ground as well as on the dress,

creating obvious variations in value.

The mountains are painted according to the linear/aerial
perspective. From right to left, the peaks become smaller
and grayer. Similarly, the sunflowers in bloom also become
smaller and blurrier into the distance. This way, the scene

has a great sense of depth.

Some houses are located at the bottom of the mountains,

but they are covered in fog and cannot be seen clearly.
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Between the hills lies not a huge height difference but a
gentle slope. On both the upper and lower hills, several
houses are situated, some side-by-side, some standalone.
Such irregularity creates beauty. The sun is about to set. The
sky glows brightly in particular. The trees in the twilight are

gorgeous.

It is evening. Though the sky darkens, the afterglow
remains. Sunlight comes from the right rear, so the left side
receives the light and features a great contrast in value. The
land is illuminated in the sunset, contrasting with the backlit

arcas.

The left side 1s backlit. As the sunlight comes from the
side, the houses cast long shadows that create a visual
impact. The houses in the foreground have two backlit walls
and part of the shadows fall into the pond and overlap with

the reflection of the houses.

The pond reflects the sky and the houses in the distance
and foreground. The backlit houses are greenish blue. By
blending away some blue color, the scene presents a more

harmonious color scheme of orange, yellow, and green.
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As the poem by Han Hong says, “All over the Capital
flowers fly wantonly.” During springtime, flowers bloom
gorgeously everywhere, creating a delightful view to enjoy.
Especially at dawn, when the sun is warm and the breeze is
gentle, that is the best time for reading.

A lady is reading leisurely under a flower bush. Her legs
stretch high. Her yellow dress complements the purple
flowers well and becomes the focus of attention. Sunlight is
not strong, so there is no great value contrast and less
magical lighting effect. However, the scene is still poetic and

picturesque with its unique charm.

Sunlight comes from the right rear. The houses on the
left are illuminated and the purple flowers in front of the
houses are vibrant. On the right side of the hill, the houses
are backlit except for the side walls. These houses are

painted dark red and blue to create a sense of depth.

The focal point is at the bottom of the hill stairs. At the
turn of the riprap, only the backlit purple flowers can be seen.
However, both the i1lluminated and backlit flowers are
visible in the distance because the view range is larger there.
In the foreground, only the shadow of some part of the house
1s depicted, so the scene seems to extend forward, which

increases the depth.
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The open field is the best playground for children. As far
as the eye can see, it is all flat and clear. A boy and his sister
are running wildly. The siblings are chasing each other, near
and far, close and distant to each other. Such a scene of

1nnocence.

The girl is running in the front while the boy is right
behind. They run from one side to another. Such a
movement wakes up the sleeping earth and makes the grass
under their footsteps sway accordingly. Beams of light fall
on the girl and her hair. The boy is farther away and blurry,
but his blue clothes are in the complementary color of the
orange slope, very eye-catching. The two children both have
some attractive elements and thus become the focus of

attention.

The sunset glows from right behind, so shadows are cast
to both sides. The most distant trees are closest to the sun
and receive the most illumination. On the contrary, most of

the trees inside are overshadowed and seem chilly.

The mother is in the foreground, leans casually against
the tree trunk, and reads. Her posture is elegant. Some
beams of light fall upon her and some shadows lay beside

her, but she 1s just a supporting figure.
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